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Rare Augusta Savage Sculpture 
Two African Figures and an Oculate Being Mask from Peru 
Among Cleveland Museum of Art’s New Acquisitions 


CLEVELAND (June 26, 2003) —The Cleveland Museum of Art (CMA) has acquired Gamin (ca. 1929-30), one 
of the most compelling, historically important sculpture by Harlem Renaissance master Augusta Savage. 

“With the purchase of Gamin,” commented museum director Katharine Lee Reid, “we can present a 
signature work of the famed Harlem Renaissance and add importunity to our holdings of African-American art.” 

Other works acquired this month include two African woodcarved figures, Mother-and-Child Figure (mid 
to late 1800s) and Male Figure (mid to late 1800s); an Oculate Being Mask from Peru (300 BC-AD 1); and a 
colorful miniature page from a newly discovered set of Akbar Nama, The Game of Wolf Running in Tabriz (ca. 
1595-1600). 

Reid notes, “We continue to add to our holdings works of art of the very highest caliber to the benefit of 
our many visitors. The museum also received generous gifts from its support groups and individual donors that will 
enhance the decorative arts, drawings and textile collections.” 

Augusta Savage’s (American, 1892-1962) sculpture Gamin (ca. 1929-30) joins the museum’s growing 
collection of works by African-American artists. A Florida native and the 7" of 14 children, Savage began 
modeling in clay as a child. She moved to New York in the early 1920s where she earned a scholarship to study 
sculpture at Cooper Union. She became one of the leading artists during the Harlem Renaissance as well as the first 
director of the Harlem Community Arts Center and founder of the Harlem Arts Guild. She was among the 
movement’s most politically engaged artists and produced commissioned portrait busts of Marcus Garvey and 
W.E.B. Du Bois. 

Gamin is Savage’s most celebrated surviving work. Created in clay, cast in plaster, then painted to enliven 
the surface, this rare, life-sized version of the theme is considered a watershed in her career. The sculpture’s lively, 
animated forms and hand-painted surface produce a feeling of irrepressible energy and intellectual inquisitiveness. 
Gamin personifies the ideals of the Harlem Renaissance by articulating the dignity and humanity of a young 
African-American male— a subject often ignored or portrayed through demeaning stereotypes. Her nephew Ellis 
Ford was the model for the sculpture. The title Gamin refers to a precocious street child. The sculpture inspired 
W.E.B. Du Bois to write a laudatory essay about Savage and it earned her a Rosenwald fellowship to study in Paris 
(1931-32). In 1972, artist Romare Bearden reproduced Gamin on the cover of his book Six Black Masters of 


American Art, an indication of how the sculpture has maintained its reputation over time. 


(more) 


CMA/ June Acquisitions— 2 


African Figures To Join Holdings in New Gallery 

Opening this fall, the museum’s newly renovated African galleries will include two recently acquired 
African woodcarved figures. Making the museum one of four museums in the world to have a major sculpture 
carved by an unknown artist of the Hungaan people, the Male Figure (mid to late 1800s) is a striking complement 
to the museum’s collection of objects from the southwestern Democratic Republic of the Congo. Used by ritual 
experts to promote the fertility and well being of their community, this carving’s style is bold and daring. It is a 
paragon of an extremely rare and little-known artistic tradition that came to an end in the late 1880s. Most striking 
is the coiffure, consisting of a high central crest and two lateral ones, which imitates a headdress or a wig, showing 
high status and rank. The gesture of the hands supporting the chin has been interpreted as that of a chief or 
dignitary immersed in thought and contemplation. 

The delicately carved Mother-and-Child Figure (mid to late 1800s) made by an unknown artist of the 
Yombe people of the Democratic Republic of the Congo is one of the finest examples of this most popular and 
beloved type of African art in the West. Showing remarkable dynamism and detail, it is distinguished by the 
emotional expression of the mother’s facial features. Called “pfemba,” mother-and-child figures were used to 
promote fertility and to treat infertility. 

Additional Works of Art Complement Permanent Collection 

Another highlight among the acquisitions includes a major addition to the pre-Columbian collection. The 
Oculate Being Mask (300 BC-AD 1) was created by the Paracas (ca. 700 BC-AD 1), the first major culture of the 
south coast of Peru. They created one of the New World’s most famous ceramic styles, which established aesthetic 
principles that have endured for centuries. In the final stages of the culture, a religion featuring a large-eyed 
creature called the Oculate Being evolved. This creature, which appears in many textiles and vessels of the period, 
is probably a fertility spirit or deity that controlled animating cosmic energy. 

The Game of Wolf Running in Tabriz signed by the Indian artist Banwari (ca.1595—1600) joins the 
museum’s collection of rare Akbar folio miniatures. This painting, a page from the newly discovered third set of 
the Akbar Nama, depicts “the game of wolf running” which is recorded by Abu’! Fazl, the Akbar’s chronicler, in 
connection with a visit of Akbar’s father, Humayun, in 1544 to the court of Shah Tahmasp in Tabriz. The agitated 
crowd of spectators, captured in the heat of their emotion while watching men subduing captured wolves, is full of 
movement, melodramatic gestures and varying ethnic backgrounds. 

Jean-Auguste-Dominique Ingres’ (French, 1780-1867) Studies of Hands and Study of a Foot (Studies for 
Windows in the Chapel of Saint Ferdinand, Paris) (1842), provides an important complement to the museum’s 
drawing collection. This sheet presents a significant number of beautifully placed drawings of hands, arms and a 
foot, which represent the assured facility and grace Ingres had reached in his drawing during the highpoint in his 
career. 

The Portrait of Narcisse Virgile Diaz de la Petia (1848) by Jean-Francois Millet (French, 1814-1875), is a 
boldly rendered chalk drawing from a series of impressive life-sized portraits of fellow Barbizon artists that Millet 
created during the early stage of his career. It is a fine example of his work in portraiture and is the earliest drawing 
by Millet to join the museum’s collection. 


(more) 
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Gifts and Purchases Enhance Permanent Collection 


The new acquisitions also include these purchases and gifts: 


The Star of Kings, A Night-Piece by Jan van de Velde (Dutch, 1593-1641), after Pieter de Molijn (Dutch, 
1595-1661) is among his most desirable images. His clear compositions and skillful hatching had an enormous 
influence on the work of artists such as Rembrandt. This print depicts the Epiphany or Twelfth Night, is an 
extremely fine impression and will complement the museum’s Rembrandt of the same subject. This is a gift of 
the Print Club of Cleveland. 

The Cathedral (1886) by James Ensor (Belgian, 1860—1949) is a rare first slate, considered by many as his 
most important print. Featuring a monumental church, evidence of human genius and possibility of salvation, 
shows a carnival mob in the foreground with their backs toward the church, reject the potential for human 
goodness and the possibility of redemption. This is a gift from the Print Club of Cleveland. 

The Dream (2002), a print by Will Barnet (American, 1911), plus six color separation proofs and a preparatory 
drawing entered the museum’s holdings according to an agreement with the artist and the Print Club of 
Cleveland. The museum is the repository for all preparatory drawings and proofs connected with this print 
which was inspired by the memory of his reclusive sister. The Dream is a haunting vision of a woman fearfully 
peering out of a curtained window and is a gift of the Print Club of Cleveland. 

Les Chrysanthemes (1925) by Maison Henry Bertrand (French), an Art Deco textile made of silk with a design 
of flamboyant gold chrysanthemums and orange silk lespedezas set on a deep blue silk ground. The design, 
color, weave and texture is exceptional. Purchased by the John L. Severance Fund. 

Indian Chintz Bed Cover or Hanging with Japanese-Inspired Pattern (first half of the 18" century) is a rare 
Indian chintz. The detailed pattern on a deep red ground is beautiful. The landscape pattern in the field is 
composed of three designs inspired by Japanese art. Purchased by the John L. Severance Fund. 

Charger (1878) by Daubron Fréres (French) is an exceptional example of Japanese taste in 19"-century French 
decorative arts. Influenced by cloisonné imported following the opening of Japan to the West in the 1850s, this 
charger features parrots in lush foliage before a blue background that imitates cloisonné. This piece is a gift of 
Charles L. Venable and Martin K. Webb in honor of Henry H. Hawley. 

Tree Root, (before 1800s) made during the Chinese Qing dynasty (1644-1911), is the first tree root in the 
Museum’s collection. Treasured for their sculptural forms, often suggesting strange peaks and hidden caverns, 
this root is set on a finely carved base and surges upward and in with a series of intricate twists and turns until 
it culminates in a broad, hovering canopy. The object is a gift of various donors to the department of Asian Art 
by exchange. 

Silk Portiere (19" century) is a stunning two-sided silk which functioned as a portiere, or door curtain that 
hung in Moroccan houses flanking the entrance from the interior courtyard. It is a gift of the Textile Art 


Alliance. 


(more) 
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e Horned Melon (1994) by Sato Tokihiro (Japanese, born 1957) is a rare triptych by this contemporary Japanese 
photographer. This photograph is a gift of Charles Isaacs and Carol Nigro. 

Currently on view, the Oculate Being Mask will be on view in gallery 107; Gamin, Tree Root, The 
Cathedral, The Star of Kings, A Night-Piece and The Game of Wolf Running in Tabriz will be on view in gallery 
102. The week of July 28, 2003, Male Figure, Portrait of Narcisse Virgile Diaz de la Pena and Les Chrysanthemes 
will be on view in gallery 102. Remaining acquisitions may be on view shortly thereafter. 

The Cleveland Museum of Art is one of America’s leading comprehensive museums. Its permanent 
collection is world renowned for its quality and breadth, spanning 6,000 years. The museum is a significant 
international forum for exhibitions, scholarship and art acquisitions. For more information on the museum, its 


holdings, programs, services and events, call 1-888-CMA-0033 or visit www.ClevelandArt.org. 
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